IOURS for Solo Trombone and Chamber Orchestra 
Norman Bolter (1955–) 
Written: 2001
Movements: Three
Style: Contemporary
Duration: Nineteen minutes

	Credit Mr. Greenjeans, who played the trombone on an episode of the Captain Kangaroo television show, for inspiring a four-year-old Norman Bolter to take up that instrument. Sixteen years later, he became a member of the Boston Symphony. He was also principal trombone of the Boston Pops and a founding member of the Empire Brass. He is currently on the faculties of both New England Conservatory and Boston Conservatory. His many compositions are inspired by the natural worlds and the human story.
[bookmark: _GoBack]	When he was commissioned to write a concerto for trombone and orchestra by the Pro Arte Chamber Orchestra, he was immediately, “inspired by a specific theme and soon set out to write about our local cosmic family and trinity: sun, planet (earth) and moon.”  Here is a highly condensed version of his synopsis of IOURS:
The first movement, URS, endeavors to connect to the earth’s child and our closest neighbor, the moon. . . . The trombone is used in a way not often heard. Special techniques underscore the barrenness of the landscape with its low gravity and lack of color variation. The orchestral texture is spacious and sustained, [enhancing] the quality of stillness and low gravity. 
The second movement, ORS, endeavours to evoke the ‘Great Mother,’ our planet earth. A beautiful blue princess, she holds her own atmosphere and has vast waters covering the greater part of her surface. The orchestra is very active during this movement . . . The ‘mother aspect’ has its own melody . . . played first by cellos and later within the movement by the solo trombone. The trombone also expresses the awe-inspiring multiplicity of life on earth. 
IRS represents the sun, the ‘Great Father’ in our solar system. The ancient Egyptians believed the sun manifested as four solar divinities . . . bull, lion, eagle, and serpent. The movement opens with the brass enactment of the great lion’s paws . . .  The bull aspect appears with the solo trombone’s fist entrance into the movement  . . . then transforming into the eagle aspect given voice through the trombone’s long, soaring line. Soon, however, this ‘shape shifts’ into the aspect of serpent. The work culminates in the awe and praise of the sheer magnificence of the sun . . .	
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