Sinfonia in D Major,"La Veneziana" 
Antonio Salieri (1750–1825)
Written: 1779
Movements: Three
Style: Classical
Duration: Nine minutes

If you’ve seen the play or movie Amadeus, forget everything you learned about Antonio Salieri in those great dramas. He didn’t try to poison Mozart. Granted, both Mozart and Salieri vied for the same jobs, and Salieri often came out on top, but Mozart seemed to be more bothered by the Italians competing against the Germans in the imperial city of Vienna. Mozart may not have liked Salieri, but Salieri seems to have admired Mozart. He revived Mozart’s Marriage of Figaro rather than present one of his own operas. He brought three of Mozart’s masses to the coronation of Leopold II. When Salieri saw Mozart’s Magic Flute, Wolfgang reported to his wife "He heard and saw with all his attention, and from the overture to the last choir there was not a piece that didn't elicit a 'Bravo!'”
[bookmark: _GoBack]Antonio Salieri was born in Legnano near Venice. Orphaned as a teenager, he ended up in Vienna apprenticed to the Bohemian composer Florian Gassmann. He wrote his first (of forty) operas when he was nineteen. He became Chamber Composer and Conductor of the Italian Opera when he was twenty four and was the dominant force in Italian Opera in Vienna for nearly thirty years. Appointed Hofkapellmeister in 1788, he was responsible for music at the court chapel. He was the first director of the Vienna’s Sing-Akademie and taught Beethoven, Schubert, and Liszt.
Salieri didn’t really write the Sinfonia “La Veneziana” as a true sinfonia. It is the invention of a modern editor, Pietro Spada, who took the overture to Salieri’s opera La scuola de’ gelosi (The school for jealousy) and combined it with the overture to his La partenza inaspettata (The unexpected departure) to form a three-movement sinfonia. The three movements are quintessentially Italian in style: clear, tuneful, ebullient. At the beginning of the nineteenth century, Salieri knew that times and tastes were changing, so he essentially stopped composing. “I realized that musical taste was gradually changing in a manner completely contrary to that of my own times,” he said. “Eccentricity and confusion of genres replaced reasoned and masterful simplicity."
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