
Serenade in D Minor for Winds and Strings, Op.44 
Antonín Dvořák (1841–1904) 
Written: 1878 
Movements: Four 
Style: Romantic 
Duration: 24 minutes 
 

The present-day nations of the Czech Republic and Slovakia were the Habsburg 

territories of Bohemia, Moravia, and Slovakia during the nineteenth century. Antonín Dvořák 

was one of the most successful of the nationalist composers from those territories, aided in 

large part by the role the arch-German composer Johannes Brahms played in promoting his 

music. It was at Brahms’s suggestion that the German music publisher Fritz Simrock contacted 

Dvořák with a request to write some “Slavonic Dances” for piano. Dvořák enthusiastically set to 

work, and in the space of “not more than a few hours” completed eight of them.  

Dvořák wrote his Serenade in D Minor just two months before those Slavonic Dances. It 

follows in the long tradition of works written for Harmonie, the term given to bands of wind 

instruments typically used for outdoor performances. Mozart and Haydn wrote serenades and 

divertimenti for Harmonie, and numerous lesser-known composers—many of them from 

Bohemia—wrote for them as well.  

Dvořák followed in the tradition of wind serenades by starting his with a march. It 

begins with a robust theme played by the entire ensemble, then after a short pause, a gentler 

middle section follows. There is an almost exact repeat of the beginning, but after a short 

reference to the second section, the march fades away to a quiet ending. Dvořák based the 

themes in the second movement on two Czech folk-dance rhythms. The first is a lyrical 

sousedská while the second is a vigorous furiant. The third movement is like a long, romantic 

duet, played primarily by the oboe and clarinet. The last movement starts out as a fast 



reworking of the opening march theme. There are several gentle interludes before a literal 

return of the march. This time the tempo winds up at the end for a high-stepping and 

unbuttoned ending. 

Brahms continued his ardent support of Dvořák when he heard this wind serenade. 

“Take a look at Dvořák’s Serenade for Wind Instruments,” he wrote to his friend Joseph 

Joachim. “I hope you will enjoy it as much as I do . . . It would be difficult to discover a finer, 

more refreshing impression of really abundant and charming creative talent. Have it played to 

you; I feel sure the players will enjoy doing it!”  
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Clarinet Concerto 
Aaron Copland (1900–1990)  
Written: 1948 
Movements: Two, played without pause  
Style: Contemporary American 
Duration: Seventeen minutes 
 

Much of Aaron Copland’s fame as a composer rests on his three brilliant scores for 

ballet: Rodeo, Billy the Kid, and Appalachian Spring. He didn’t start out writing in that popular 

style; as a young man he was much more allied with the modernist movement in America. 

“People forget now that when I began in the twenties, I was considered to be a wild-eyed 

radical in musical terms,” he states. “I got consistently razzed in the newspaper.” In the 1930s 

Copland 

Began to feel an increasing dissatisfaction with the relations of the music-loving public 

and the living composer . . . It seemed to me that we composers were in danger of 

working in a vacuum. Moreover, an entirely new public for music had grown up around 



the radio and phonograph. It made no sense to ignore them and to continue writing as if 

they did not exist. I felt that it was worth the effort to see if I couldn’t say what I had to 

say in the simplest possible terms. 

The success of El Salon Mexico (1936), Billy the Kid (1938), A Lincoln Portrait (1942), 

Rodeo (1942), and Appalachian Spring (1944) proved that Copland’s newfound populism was 

the right course. 

In 1947, Benny Goodman—the “King of Swing” who also had an abiding interest in 

classical music—commissioned Copland to write a clarinet concerto. “I had long been an 

admirer of Benny Goodman, and I thought that writing a concerto with him in mind would give 

me a fresh point of view,” Copland wrote. He goes on to describe his Clarinet Concerto: 

The first movement  . . . is a languid song form composed in ¾ time, rather unusual for 

me, but the theme seemed to call for it.  The second movement, a free rondo form, is 

a contrast in style—stark, severe, and jazzy. The movements are connected by a 

cadenza, which give the soloist considerable opportunity to demonstrate his prowess. . . 

. Some of the second movement material represents an unconscious fusion of elements 

obviously related to North and South American popular music: Charleston rhythms, 

boogie-woogie, and Brazilian folk tunes. [It] ends with a fairly elaborate coda in C major 

that finishes off with a clarinet glissando—or “smear” in jazz lingo. 
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Symphony No. 39 in E-flat Major, K. 543 
Wolfgang Amadeus Mozart (1756–1791) 
Written: 1788 
Movements: Four 
Style: Classical 
Duration: 26 minutes 

Even though there were a couple years during Mozart’s time in Vienna when he made a 

fair amount of money, 1788 was not one of them. He had recently given up teaching—an 

important part of any free-lance musician’s income—in order to focus on completing his opera 

Don Giovanni. In addition, the prospect of a new, lucrative job had just fallen through. Emperor 

Joseph’s court composer had just died and Mozart was hoping to be the replacement. The 

emperor did give Mozart a job, but it wasn’t what he was expecting. It was to write little dance 

tunes for the court for disappointingly small pay: “too much for what I do; too little for what I 

could do.” In order to cut back, Mozart moved his family to smaller accommodations further 

away from the center of activity. “Without a certain necessary capital sum it is impossible to 

keep one's affairs in order,” he wrote to a friend. “Nothing can be done with nothing!” 

In spite of his straightened circumstances, Mozart was churning out music at a furious 

rate. In the space of just over two months he wrote the three symphonies—the last he would 

ever write—that are the crowning achievements of his entire symphonic output. Strangely, we 

don’t really know why he wrote those three symphonies. In fact, there is no record of the first 

performance of any of these symphonies or, indeed, of any performance of them during the 

remaining years of Mozart’s life. 

You might expect Mozart’s music from such gloomy circumstances to be gloomy itself. 

Not so! Instead, he gives us the full range of classical emotions in those three symphonies. The 

first movement of his Symphony in E-flat (the first of those three symphonies) begins with a 



stern and dramatic slow introduction – itself a rarity for a Mozart symphony. This leads to a 

faster section that begins with a hush but develops into downright ebullience. The slow second 

movement begins with a simple little melody and then shifts to a more impassioned second 

theme. The third movement is a robust dance. The central section, with its clarinet duet, 

resembles an Austrian ländler (folk dance). The finale, with just one theme, is full of light humor 

and joy. 

Mozart continued to wrestle with money issues for the rest of his life. This didn’t seem 

to hinder his genius.  
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